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1. Love Me Tender (Elvis Presley, 1956) 6. Look for a Star (Garry Miles, 1960)

2. The Voice of Love (Johnny Nash, 1958) 7.Sad Movies (Sue Thompson, 1961)
3.0h ! Carol (Neil Sedada, 1958) 8. Rhythm of the Rain (Cascades, 1962)

4. One Way Ticket (Neil Sedaka, 1959) 9. Sealed With A Kiss (Brian Hyland, 1962)

5.More Than I Can Say (Leo Sayer, 1959)
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1. Louis Armstrong (1901—1971) : “What A Wonderful World” ( /Al &7 19
5, 1967)
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2. Frank Sinatra (1915—1998) : Alltheway ( {HEEZX) , 1957)
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BB King (1925—2015) “3 O'Clock Blues” ( (ERE=mMMH) , 1952)
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3. Elvis Presley (1935—1977) : “Jailhouse Rock” ( ({MAFR#EIE) ) , “All Shook Up”
( {XZEHFE) , “Are You Lonesome Tonight” ( (fR4 Bea M) )
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5. Aretha Franklin (1940—2018) : A Natural Woman (1967) Ain’t No Way (1968)
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6. Simon (1941—) and Garfunkel (1941—) : “The Sound of Silence” ( {FfFZ /) ,
1964)
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7.Bod Dylan (1941—) :“JustLikeaWoman” ( {Et#— 1% A) , 1966)
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8. John Lennon (1940—1980) “Imagine” ( (%) , 1971)
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9. Paul McCartney (1942—) : “Yesterday” ( (HER)Y , 1965)
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10. John Denver (1943—1997) : “Take Me Home, Country Road” ( { 2 M %, K
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11. The Mamas & the Papas (1940s—) : “California Dreamin’ ” ( {in#F|45 JEé ¥ 2
), 1984)
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12. Carole King (1942—) :“ItIs Too Late” ( (BT ) , 1971)
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13. BeeGees (1946—) :“Too Much Heaven” ( {( KL REFEHF) , 1979)
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14. Elton John (1947—) :“Goodbye Yellow Brick Road” ( (FE W, HEHMFEAE)
(1973)
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15. Billy Joel (1949—) : “PianoMan” ( (8ZEX) , 1973)
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16. Stevie Wonder (1950—) “Superstition” ( (X)) , 1972)
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17.Karen Carpenter (1950—1983) (with Richard Carpenter) : “Yesterday Once
More” ( (FEHEI) , 1973)
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